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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


THIRTY-FOURTH YEAR JANUARY, 1947 NUMBER ONE 


TIEPOLO’S MODELLO FOR “THE MARTYRDOM 
OF ST. SEBASTIAN” AT DIESSEN 


N the January Bulletin of a year ago, a wash drawing by the 

elder Tiepolo, Giovanni Battista, was published: a drawing 
for an altarpiece for the convent church of Schwarzach in 
Germany. On the cover of the present issue is reproduced a 
picture,’ again by Tiepolo, of ““The Martyrdom of St. Sebas- 
tian,” the latest acquisition from the L. E. Holden Fund and 
the Delia E. Holden Fund. This picture is a finished study, or 
modello, submitted to the Augustinian monastery church of 
Diessen on the Ammersee. It is an oil on canvas, and was com- 
missioned, as was the drawing mentioned above, through the 
promotional offices of Tiepolo’s friend, Count Algarotti, who 
enjoyed favor with Frederick the Great and with Frederick 
Augustus IT, Elector of Saxony. 

According to the opinions of various people,” Tiepolo sent 
from Venice to the Diessen church two small models from 
which the authorities of the convent at Diessen could select the 
one which they wished him to make for the altarpiece of the 
church. One of the models represented the Stoning of St. 
Stephen, the other, the Martyrdom of St. Sebastian. The latter 
subject was chosen for Tiepolo to execute, and the former was 
assigned to G. B. Pittoni. The final pictures are still apposed on 
the altars in the church at Diessen and bear the date 1739.° 

There exists a handwritten chronicle* by the Canon Giuseppe 
dall’Abaco, from which it is learned that in the year 1739 the 


1No. 46.277. Height 21”; width 1214”. Ex Colls.: Convent Church at Diessen; Dr. Kadisch, 
Vienna. See Paintings, Drawings and Prints by the Two Tiepolos (The Art Institute of Chicago, 
1938), No. 4. 

2 A letter in the files of the Cleveland Museum from Dr. Leo Planiscig, and L. Froehlich-Bume, 
“Notes on Some Works by Giovanni Battista Tiepolo, “The Burlington Magazine,” Vol. 72 
(Jan.—June, 1938), p. 82. 

3 Pompeo Molmenti, Tiepolo, Ja vie et 'ceuore du peintre (Paris, 1911), p. 123. 

4 Formerly in the State Library in Munich and entitled, Die Chronik des Uralten U. L. Frauen- 
Stifts und Klosters der regulierten Chorherren unter der Regel des H. Augustins zu Diessen, 
manuscript by Giuseppe dall’Abaco, Profess und Klosterkapitular, 1718-1793. See also Eduard 
Sack, Giambattista und Domenico Tiepolo, ihr Leben und ihre Werke (Hamburg, 1910), p. 187, 
No. 316, and Pompeo Molmenti, op. cit., p. 124. 
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finished altarpiece of St. Sebastian, an exceptionally superior 
piece of the renowned Venetian painter Tiepolo, was put up in 
- the church. In another manuscript from the archives of Diessen, 
it is reported that the artist was paid 600 crowns therefor. In 
the year 1850, two small models from the convent in Diessen, a 
St. Stephen and a St. Sebastian, were sold in Munich,° and the 
present Museum accession is probably the second of these. 
Preliminary drawings for the subject, varying in detail, also 
remain. One, in the Budapest Museum, is a rapid pen and wash 
sketch of the saint alone, tied to a tree trunk; it is perhaps by 
Tiepolo. The position of the saint in this drawing is much the 
same as it is in the Museum painting, though the head is thrown 
back to the right in a more violent attitude. Another preliminary 
sketch,® in the collection of the Archbishop of Lemberg, Count 
Szeptycki, has virtually the same composition as the Museum 
canvas and the altarpiece in Diessen, except that the head of St. 
Sebastian assumes the position of the saint in the Budapest draw- 
ing. Several other minor discrepancies appear: in the Szeptycki 
drawing the figures at the left are arranged in a semicircle, and 
above the group at the left two halberds appear instead of 
the figures in grisaille, standing on a prominence, who are found 
in the paintings; also, in the drawing, the figure at the right hold- 
ing a quiver is replaced in the paintings by a crouching archer. 
Two more drawings of the subject are known: one was part of 
the R. Guggenheim Collection’ in Venice; another, said to be 
by Tiepolo, became the property of Max Rothschild, of London. 
While the monumental effect and the finish of the large altar- 
piece in Diessen are only indicated in the miniature oil acquired 
by the Museum, the sparkle that is so manifestly characteristic 
of the greatest Venetian painting is present as a result of the 
freedom of means the artist employed in making the small 
sketch. The bright flesh tints of the St. Sebastian and the whites 
of his garment, the darker hues, such as the blues of the man’s 
costume at the left, as well as the flaming red of a cloak and, 
best of all, the yellow of a garment, are all not only combined 
so as to form a harmonious whole, but are so rapidly and 
crisply, so surely and simply, applied that the net result is one 
of dramatic brilliance. HENRY S. FRANCIS 


5 TheSt.Sebastianwas 21” highwhich corresponds to the measurementsof the new Museum canvas. 
6 Eduard Sack, op. cit., p. 257, No. 174, Abb. 302, and p. 187, No. 318. 
1 Eduard Sack, op. cit., p. 288, No. 1226. 
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FIGURE BY RALPH WOOD, JR., AND A SALT-GLAZE 
JARDINIERE AND TEAPOT 

Ralph Wood and his namesake and son, Ralph Wood, Jr., were 
potters of note in Burslem, England, during the second half of 
the eighteenth century. They must have been men of some 
business acumen as well, for they made pottery figurines quite 
within the scope of the small pocketbook, suitable to ornament 
the chimney-place of the modest home. Made at the same time 
as the Chelsea, Bristol, and Derby pastoral figurines dressed in 
bouffant skirt and silks and satins, these Staffordshire figures 
show life through more realistic eyes, the costume mirroring, in 
many instances, that of the working class, the man-on-the- 
street. Their charm lies in the beautifully colored glazes used 
by these potters; their appeal is in the story-telling quality of 
the subject matter. 

One of these figures, “An Old Woman Feeding Pigeons,”* 
made by Ralph Wood, Jr., has been presented to the Museum 
recently by R. Thornton Wilson, a gift in memory of his wife, 
Florence Ellsworth Wilson. An old lady stands on a low, rock- 
work base and at her feet some pigeons perch on the rim of a 
green feeding bowl. Her dress is green, with long, full skirt and 
snugly fitted bodice; a simple, unadorned white scarf ripples 
down, finger-length, almost to her knees. She is not beautiful; 
her features are sharply etched with lines of care, her shoulders 
are stooped, the aftermath of a life of hard, physical labor. She 
is a penetrating character study; the pleasing color combination 
of her costume softens the almost brutal representationofold age. 

A similar figurine, with slight variations in coloring and in 
the number of pigeons, is in the collection of Sir Harold Mackin- 
tosh, Bt., and in his catalogue’ he writes: “Obviously of superior 
workmanship. Rare.” He also mentions that this particular 
piece may have been modeled by the artist, Voyez, who at one 
time worked for Josiah Wedgwood, quarreled violently with 
him, parted company from this famous potter and later asso- 
ciated himself with the Wood family. Another “Old Woman 
Feeding Pigeons” is in the collection of Frank Partridge,* again 
with slight differences. 


1 No, 46.165. Height 734”. Illustrated on inside front cover. 

2 Sir Harold Mackintosh, Bt., Early English Figure Pottery; A Collection of Ralph Wood and 
Contemporary Pottery, No. 52, p. 23, illustrated. 

3 Ralph Wood Pottery: Mr. Frank Partridge’s Collection, introduction by Frank Partridge, No. 
79, illustrated in color opp. p. 42. 
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A salt-glaze jardiniere,* or vase in color, has also come to the 
Museum from Mr. Wilson. The surface quality of this particular 
make resembles somewhat the texture of an orange-skin, and 
this unique characteristic identifies the medium, if not the 
factory, in which it was made. This unusual piece dates about 
1760. The inside of the piece, uncolored, discloses quite clearly 
the peculiarities of salt-glaze ware; it tempers to a certain 
degree the color scheme of the outer surface. 

The same donor has just added another piece of salt-glaze 
ware to the memorial collection, an uncolored, tiny teapot® in 
the shape of a house. It is an outstanding example of this inter- 
esting pottery, dating some fifteen years earlier than the 
jardiniere, about 1745. HELEN S, FOOTE 


A SIAMESE HEAD 


The sculpture of Siam is justly less famous than that of the 
neighboring Cambodia; in fact, no locality of comparable size 
has ever turned out so much insipid sculpture over so long a 
period. And yet there are a few pieces of truly remarkable merit 
that can take their places in the finest company. One of these is 
reproduced herewith.’ It is a head from a colossal Buddha and 
was not cut off but was simply removed, the size and shape of 
the original block of stone being indicated by the flat surfaces. 
Even the flame topping the head was made of a separate piece. 
Aside from breaks on the ears, it is in almost perfect condition. 

The identification of the place and date of production of such 
a piece is not easy, as nearly all Siamese statues are Buddhas 
seated in the earth-touching pose and as most styles are found 
in more than one locale. Moreover, the long domination of 
Siam by the Cambodians promoted the use of both the Cam- 
bodian (Khmer) style and the Siamese (Thai) style at the same 
time, either independently or in varying degrees of admixture. 
Until recently, however, heads of the type of the one under 
discussion would have been assigned to the Ayudhya School, 
fifteenth century, but the latest book on the subject shows a 
remarkably similar head, which it attributes to the Lopburi 


4 No. 46.166. Height 6”. Illustrated on inside front cover. A similar jardiniere is illustrated in 
Herbert Read’s article, “Staffordshire Salt-Glaze in the Collection of Mr. J. Henry Griffith,” 
Part II, The Connoisseur, Vol. 71, p. 25. 

5 No. 46.278. Height 414”. 

1No. 46.241. Height 1914”. The Edward L. Whittemore Collection. 
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School, early fourteenth century.? Although Ayudhya and 
Lopburi were neighbors and although both were producing 
sculptures simultaneously, Dr. le May’s main argument is to 
the effect that stone heads produced after the defeat of the 
Khmers have been found in number near Lopburi, whereas 
Ayudhya turned rapidly to bronze. Furthermore, a thorough 
investigation of all available literature led him to the dating of 
sculpture according to styles. With regard to heads like the 
Cleveland piece, for example, he says, “The earliest of these 
heads show a distinct Khmer influence . . . Here we still see 
the straight band across the forehead, the rectangular, if slightly 
elongated face, and the long mouth with the suspicion of a 
moustache: but the eyebrows are now taking on a sharply 
defined curve, and the eyes themselves and nose are clearly 
Tai, as is the treatment of the hair.”* By the fifteenth century 
the “pure” Thai ideal had flowered, rapidly to wither. 

The Museum’s new head is the product of a thoroughly 
Buddhist (Hinayana) society at the beginning of its most 
unadulterated period of productivity. The Siamese had sup- 
pressed their enemies and were in a position to turn their 
energies to the arts of peace. There is only very little modeling 
in the head, and yet one sees the combination of physical 
strength and spiritual power that suffuses all great works of art, 
and the result is a vigorously modeled head expressive of the 
depths of Buddhist contemplation. HOWARD HOLLIS 


A SAVONNERIE PANEL: AUTUMN 


A large French eighteenth-century Savonnerie panel,’ which 
has been acquired by purchase from the John L. Severance 
Fund, is a notable addition to the collection. The panel is one 
of a set representing the four seasons. 

The panels” were woven at the Savonnerie looms, established 
in 1627 under the royal patronage of King Louis XIII. The 
privilege of establishing the looms was granted by act of the 
Council of State to Pierre Dupont and Simon Lourdet, but the 
privilege was valid only for carpets and other pieces woven in the 
technique of Oriental rugs. The name “‘Savonnerie” was taken 


3 Reginald le May, Buddhist Art in Siam (Cambridge, 1938), Fig. 186. 
Ibid., p. 142. 
1No. 46.247. Height 9’ 9”; width 7’ 2”. Illustrated on pp. 10 and 11. 
2 Louis Braquenié and Jean Magnac, Le Manufacture de la Savonnerie du Quai de Chaillot 
(Paris, 1924), pp. 18-20. 
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from the buildings where a section of the looms was established 
and which were formerly occupied by soap-works. These build- 
ings were situated on the banks of the Seine at Chaillot, then a 
suburb but now a part of Paris. 

All products of the looms were royal property. Carpets were 
woven for palaces or as royal gifts. Panels for screens, coverings — 
for furniture, portrait panels and large hangings were also 
products of the looms. The inventory® of objects of art and 
furniture held as property under Louis XIV lists many different 
Savonnerie pieces. 

The distinction between the Savonnerie products and that of 
other tapestry looms lies in the type of weaving. At the Savon- 
nerie a high-warp loom was employed, with the weaver working 
from the front instead of from the back as on other tapestry 
looms. A series of Ghiordes knots, used in Oriental carpets, was 
tied on two warps and held firmly in place by strong wefts. The 
soft, thick pile was formed by passing a knife through the 
knots and cutting the threads of wool. While the technique 
of weaving was Oriental, the designs used were entirely French. 

The panels of the Four Seasons, of which the Museum now 
owns one, were ordered as a royal wedding gift for the marriage 
of Isabella Maria de Mérode* to Count Frangois Joseph Czernin. 
The set falls within the Regency Period. The design shows the 
influence of Claude Audran’s ‘“Portiéres des Dieux.” In the 
panel, “Autumn,” a large vase rests upon a rocaille base under 
a trellised portico. Rich garlands of fruit and flowers festoon 
the vase, at the foot of which leopards play among overturned 
baskets of grapes. From the slender, double, vine-entwined 
colonnettes on each side is hung a group of musical instruments, 
with a thyrsus, an attribute of Bacchus and associated with 
bacchanalian festivities. At the top, in a cartouche crowned by a 
coronet, are the coats of arms of Czernin de Choudnitz on the 
left and the Mérode-Westerloo family on the right. On the 
Czernin arms are the letters R (Rudolph) M (Matthias) and 
F (Ferdinand)—the names of Emperors of Austria under whom 
the Czernins held important posts. 

In the center of the narrow border of leaves and flowers are 
the three signs of the zodiac symbolic of autumn. A gamut of 


3 Jules Guiffrey, Inventaire général du mobilier de la Couronne (Paris, 1885). 
4 Born 1703; daughter of Count Johan Phillip Eugéne de Mérode-Westerloo, and of Marie 
Thérése, born Pignatelli, Duchess of Monteleone. 
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es STUDY OF A DEAD BLUE JAY, 1583 
Brush drawing in body-colors. Hans Hoffmann, German (?), died 1591-2 


The Dudley P. Allen Collection, 1946 
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tawny shades of tan against the warm beige space behind the 

trellis is enhanced by blues and greens with touches of bright 

pink. Soft blue fills the space between trellis and border. 
GERTRUDE UNDERHILL 


DRAWING OF A DEAD BLUE JAY BY 
HANS HOFFMANN 


Amidst the wealth of drawings by Albrecht Direr in the print 
cabinets of London, Vienna, and other treasure houses of 
Europe, there exists a small group of nature studies done in water 
color and gouache on parchment and paper, scientific renderings 
of grasses, flowers, animals, birds, and insects, as beautiful as 
they are scientifically accurate. There is among them one of a 
dead Nebelkrahe, a jay of a highly colored species common to 
Europe. This water-color and gouache drawing by Direr, on 
parchment, signed with his monogram and dated 1512, is now 
in the Albertina in Vienna. Diirer, treating the bird as a 
strictly ornithological study, portrayed it lying on its back. 

According to record, this drawing came from the collection of 
the Imhoff family, the great German bankers, lineal descend- 
ants of Albrecht Diirer’s great friend and patron, Willibald 
Pirckheimer.’ Many of the items in this collection, dispersed by 
an heir of the Imhoffs, were listed in unreliable inventories; but 
whether or not the catalogued works were directly inherited by 
the Imhoffs or were purchased by them is a moot point. 
Furthermore, the Imhoffs, who knew the value, both artistic 
and material, of this Direr legacy, allowed, or caused to be 
made, numerous copies of this artist’s drawings, and of the 
Dead Jay at least a half dozen? are extant today. The Direr 
original was acquired from the Imhoffs by Emperor Rudolph II, 
eventually coming to the Albertina, but authorities who dispute 
the relative merits of these drawings have even doubted the 
authenticity of this reputed original.° 

In all cases, the copies differ from the original and from one 
another, either in drawing or coloring. The renderings are, 
however, very close in detail, although they are free adaptations 


1 Moriz Thausing, Albert Diirer, His Life and Works, trans., Fred A. Eaton (London: John 
Murray, 1882), Vol. I, p. 184. 

2 Friedrich Winkler, Die Zeichnungen Albrecht Diirers (Berlin, 1938), Vol. III (1510-1520), p. 
59, No. 615. 

3 H. Tietze and E. Tietze-Conrat, Kritisches Verzeichnis der Werke Albrecht Diirers (Basel and 
Leipzig, 1938), Vol. II, p. 139, No. Agtg. 


13 


x 
| 
| 
| 
| 
| 
} 
: 
May 
‘ 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


in other respects. Two are signed HH, and are dated 1583, 
sixty-one years later than the Diirer original in the Albertina. 
- The monogram HH stands for Hans Hoffmann, who may have 
been employed by the Imhoffs to copy the Diirer originals in 
their collection; consequently, Hoffmann is credited by some 
with having done all the replicas and the Albertina drawing too. 

One* of the later signed drawings, recently acquired for the 
Museum from the Dudley P. Allen Fund and herewith illus- 
trated, gives an idea in translated form of Direr’s original in 
Vienna, and is one of the finest of the replicas. 

Apart from his artistry as a copyist and translator of Diirer’s 
drawings, little is known of Hoffmann.* He has been identified 
with a Flemish artist, and lived and worked sometime between 
1548 and 1592. 

The new Museum accession is lighter in its blues than is the 
Albertina original, and it lacks some of the greens and browns, 
while the position of the bird is slightly different. It is, contrary 
to the cataloguers, on paper, not parchment. Considering the 
scarcity of such drawings in general, and the fact that they are 
practically non-existent on this side of the Atlantic, such an 
addition to the Museum collection is noteworthy. 

HENRY S. FRANCIS 


RECENT GIFTS TO THE MUSEUM 


Various gifts received from generous donors will be exhibited 
currently with this Bulletin. Mrs. Henry White Cannon pre- 
sented a small panel painting of the “Madonna and Child,”* 
by the fifteenth-century Florentine, Neri di Bicci (1419?-1491?). 
A pupil and close follower of his father, Bicci di Lorenzo, Neri 
was influenced by Fra Angelico, Fra Filippo, and Pesellino, and 
his work evinces the charm of their early Renaissance style. 
Very different in character and time is a water-color drawing 
by Frederico Cantu entitled, “Muyer recostado,”? the gift of 
Mrs. Malcolm L. McBride, which represents the head of a 
young girl and is vivacious in quality, simple and direct in 
statement. This Mexican artist, who works in various media, 
4 No. 46.217. Height 1114"; width 6114”. Ex colls: Weigel, Leipzig; von Lanna, Prague; Oppen- 
heimer, London (Catalogue of the Henry Oppenheimer Collection of Drawings by Old Masters, 
London: Christie’s, July 1936, No. 380). 
5 See Thieme-Becker, Allgemeines Lexikon der Bildenden Kiinstler (Leipzig, 1924), Vol. XVII, 
2No. 46.244. 
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particularly tempera, is much inspired by the paintings of El 
Greco, though his subject matter is drawn from the contempor- 
ary scene and is often revolutionary in theme. 

Further gifts to the collection are two lyrical examples of 
American painting: the first, an oil by Louis M. Eilshemius 
called “Temptation,”* the gift of Mr. and Mrs. James N. 
Rosenberg; the second, an oil, “Dance of the Storm,’”* by Mr. 
Rosenberg himself, the gift of his friend Benjamin Javits. The 
Eilshemius oil, dating from 1920, comes from the period in the 
artist’s career which has been least recorded. It reflects the 
romantic quality of certain types of painting current after 
World War I, and its Arcadian style is akin to that of Arthur B. 
Davies. Mr. Rosenberg, too, treats his landscape imaginatively, 
and suits the color scheme to the autumnal mood of the canvas. 

Besides these pictures, there are two other memorial gifts of 
especial note: the first, an early and excellent water color® by 
Frank N. Wilcox, of the Paris series called “Luxembourg 
Gardens,” is the gift of William M. Milliken in memory of his 
brother, H. Oothout Milliken; the second, a flower still life in 
water color, “‘Gloxinia,’’® by Kae Dorn Cass, has been added to 
the Donald Gray Memorial Collection of flower prints by his 
wife, Florence Ball Gray. HENRY S. FRANCIS 


COMING EXHIBITIONS 


The exhibition schedule for the winter and spring months 
includes the following events: opening in Gallery IX on Janu- 
ary 7 will be an exhibition, sponsored by the British Council, of 
“Contemporary British Paintings” which represent work by a 
group of the leading artists of reputed stature—Sutherland, 
Moore, Spencer, and others. On Thursday, January 9g, an 
exhibition of loans from the collections of Print Club members 
will be opened in Galleries X and XI. In view of the popularity 
and enthusiastic support of a similar undertaking sponsored by 
The Print Club some ten years ago, the Committee of the Club 
requested that the project be repeated. The exhibition will 
include around 200 prints selected by the members themselves. 

The gift of Mrs. Ralph King and her family in memory of 
Ralph King, which includes paintings, sculptures, and prints, 


3 No. 46.246. Illustrated on inside back cover. 
4 No. 46.243. 
5 No. 46.245. 
No. 46.163. 
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will be installed in Gallery XVI on January 15 and will continue 
for a month. During the week of February 21 through March 2, 

_ in conjunction with the Halle Bros. Company, a group of 
Onondaga silks printed from designs which were commissioned 
especially, will be shown in the same gallery. 

The most important exhibition of the winter will be held in 
Gallery IX from Wednesday, February 5, through Sunday, 
March g. This is an exhibition of “Works by Edgar Degas” and 
will contain oils, pastels, drawings, and bronzes, some eighty 
items in the aggregate, which have been lent through the 
generosity of private collectors, institutions, and dealers, with- 
out whose cooperative courtesy the exhibition would have been 
impossible. The acquisition in 1946, through Hanna Fund, of 
“Frieze of Dancers” by Degas gave the inspiration for this 
showing, which is the first comprehensive Degas exhibition to 
be held in Cleveland. An illustrated catalogue will be published. 

Photographs by Edward Weston will be shown in Gallery X 
on February 18; also on February 18, in Gallery XI, will be 
exhibited “The Fifty Best Books of the Year.” Shortly there- 
after, in Gallery XVI, “Designs for New Yorker Covers” are 
scheduled to be put up. 

And in conclusion, a word to Cleveland artists and their 
friends: for the 1947 May Show, entry blanks should be in 
the mail not later than April 1, and entries should be delivered 
at the Museum between April 5 and 12. The previews for this 
well-known exhibition are to be held on Tuesday, April 29, and 
the exhibition will be open to the public the following day, 
Wednesday, April 30. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for November, 1946, 
the following names have been added to the Membership lists: 


LIFE 
Donahue, Mrs. Clyde F. Schneider, Dr. A. Benedict, Jr. 


TRANSFER FROM ANNUAL TO LIFE 
Collier, Janet Van Bergen Mullin, Mrs. William V. Murphy, Mrs. T. M. 


ANNUAL 


Adams, Mrs. John J. Bartunek, Mrs. Leona Brush, Kathryn J. 
Alberding, Nellie Bergman, Oscar A. Burke, Mrs. Frank D. 
Aldrich, Dr. Putman C. Berno, Joseph A. Campbell, Mrs. Thomas H. 


Alvord, Mrs. Edward D. Bloomfield, Mrs. Howard Chapman, R. C. 
Baker, Mrs. Horace R. Boukalik, Mrs. William F. Chilcote, Mrs. Lee A. 
Barloon, Marvin John Bravo, Joseph Clark, Mrs. John Steeds 


16 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
Cox, Mrs. Melville J. M. Findeisen, Mrs. John O. Gould, Mrs. Joseph R. 


Crangle, Judy Fisher, Mrs. Leonard C. Gray, Dorothy 
Criswell, L. D. Fitzgerald, Mrs. Leonard B. Greiner, Mrs. Ralph C. 
Daman, Mary Lou Ford, Mrs. Daniel Bailey Hale, Dr. D. E. 
Daube, Jerome Ferville Foster, Sybil Hansen, Knut Monrad 
Davidson, Mrs. Morris Frackelton, David W. Harris, Cheerful 
Davis, Mrs. Hortense Friedman, Mrs. Harry F. Helper, Grace 

Diemer, Mrs. Clarence P. Gaiser, Jane S. Henn, Mrs. Robert B. 
Diener, Mrs. Stanley M. _—Gaiser, Shirley R. Hergog, Mrs. W. M. 
Dreyfuss, Dr. William Galvin, Herman B. Hilb, Mrs. Horace F. 
Duke, Sam Gaylor, Mrs. John H. Hoffman, Wilbur R. 
Engel, Clem B. Gehrung, Mrs. J. C. Howell, Mrs. Isabel 
Fiers, A. D. Goetz, Gladys B. Hutchison, Mrs. Honor F. 


Total Membership 3,746 


CALENDAR FOR JANUARY, 1947 


Friday 3. 8.15 p.m. Lecture: In Persian Gardens. Myron Bement 
Smith, Oriental Institute, University of Chicago. 
(Holden Lecture on Outdoor Art.) Given in co- 
operation with The Garden Center of Greater 
Cleveland. 


Saturday 4. 2.00p.m. Young People. Play: Gammer Gurton’s Needle. 
The Heights Harlequins, directed by John Hruby. 


Sunday 5. 2.00 p. m. Radio-Phonograph Program (until 5.00 p. m.). 
3.00 p. m. Gallery Talk: Temptation of St. Anthony. George 
D. Culler. 
3-45 p.m. Lecture: Planning Tomorrow’s House and Fur- 
nishings Today. Victoria Ball, Assistant Professor 
of Home Economics, W.R.U. 
5.15 p.m. McMyler Organ Recital. Clark Angel, Baldwin- 


Wallace College. 
Wednesday 8. 8.15 p.m. Curator’s Organ Recital. Walter Blodgett. 
Friday Io. 8.15 p.m. Lecture: Symbolism in the Ancient Cultures: Its 


Significance Today in Art and Analytical Psy- 
chology. Natacha Rambova, New York. 


Saturday 11. 2.00 p.m. Young People. Illustrated Talk: Life and Poetry 
of James Whitcomb Riley, Verle-Marie Overmyer. 


Sunday 12. 2.00 p.m. Radio-Phonograph Program. Helen Leino. 
3.00 p. m. Gallery Talk: Loans by Print Club Members. 
Marguerite Munger. 
3-45 p. m. Lecture: Flowers and Gardens in Paintings and 
Tapestries. Margaret Fairbanks Marcus, The 
Cleveland Museum of Art. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


Wednesday 15. 8.15 p. m. Voice Recital. Phillip MacGregor, bass. 
Friday 17. 8.15 p.m. Chamber Music. Arthur Loesser, piano; Emman- 
uel Vardi, viola. 
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Saturday 18. 2.00p.m. 


Sunday ‘19. 2.00 p.m. 
3-00 p. m. 


3.00 p. m. 
5.15 p.m. 
Wednesday 22. 8.15 p.m. 


Friday 24. 2.00 p. m. 
8.00 p. m. 
Saturday 25. 2.00p.m. 
Sunday 26. 2.00p.m. 
3.00 p. m. 
3.00 p. m. 


5-15 p. m. 
Friday 31. 2.00 p.m. 


8.00 p. m. 


Educational Corridor...... 


F THE CLEVELAND MUSEUM OF ART 


Young People. Film: The Golden Key, based on 
story of Pinocchio. 


Radio-Phonograph Program. Helen Leino. 
Gallery Talk: British Contemporary Paintings. 
Dorothy VanLoozen. 

Film: The Golden Key. 

McMyler Organ Recital. Walter Blodgett. 


Music Program: Fortnightly Musical Club of 
Cleveland. 


Films: Cinema as a Creative Art Form. Maya 
Deren and Others. (For Members.) 

Films: Cinema as a Creative Art Form. Maya 
Deren and Others. (For Public and Members.) 
Young People. Play: The Magic of Books. 
Pupils, Parma Public Schools, directed by Marie 
Wolfs, Director of Art. 

Radio-Phonograph Program (until 5.00 p.m.). 
Gallery Talk: General Tour of the Museum. Ann 
V. Horton. 

Films: Cinema as a Creative Art Form. Maya 
Deren and Others. 

McMyler Organ Recital. Walter Blodgett. 


Film: Metropolis. Fantasy of the Future. Pro- 
duced in Germany in 1926. English sub-titles. 
(For Members.) 

Film: Metropolis. (For Public and Members.) 


EXHIBITIONS 
Exhibition of the Month: Design in Sculpture. 
British Contemporary Paintings, circulated by 
The British Council (opens January 7). 


Latin American Drawings, circulated by Council 
for Inter-American Cooperation, Inc. (through 
January 5). 

Loans by Print Club Members (opens January 9). 
The Temptation of St. Anthony, circulated by 
The American Federation of Arts (through Janu- 
ary 5). 

Memorial Gift from Mrs. Ralph King and Family 
(opens January 15). 

Drawings by Gallery Classes. 


Museum Galleries Closed on Mondays. 
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OFFICERS, TRUSTEES,-AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis WILLIAMS 
Treasurer JoHN HUNTINGTON HorD 
Asst. Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HAROLD T. CLARK Mrs. ALBERT S. INGALLS 
RALPH M. CoE WILLIAM G. MATHER 
EDWARD B. GREENE LAURENCE H. NoRTON 
LEonarD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex-offciis 
HAROLD T. CLARK EDWARD B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
HAROLD T. CLARK LEONARD C. HANNA, JR. 
EDWARD B. GREENE Joun H. Horp 


President 
Vice Presidents 


ACCESSIONS COMMITTEE 
The President and the Director, ex-oficiis 
M. CoE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G, LEUTNER 
The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. S. PRENTISS BALDWIN GUERDON S. HOLDEN 
E. S. Burke, JR. Mrs. T. P. HOWELL 
STEVENSON BURKE HELEN HUMPHREYS 
Mrs. H. W. CANNON Davin S. INGALLS 
HENRY Hunt CLARK Mrs. H. H. JOHNSON 
Jacos D. Cox, Jr. H. KENDALL KELLEY 
Mrs. HowarD P. EEttS Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
A. C. ERNST ExLroy J. KuLas 
Paut L. HERBERT F. LEISsy 
WALTER L, FLory A. M. Luntz 
Mrs.JAMES A.FoRD Mrs.MaLcotm L.McBRIDE 
FINLEY M. K. FosTER SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. HENRY NORWEB 
Mrs.THOMAS S.GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND Mrs. HERMAN L. VAIL 
SALMON P. HALLE Mrs. WorRCESTER R. WARNER 
Mrs. E. S. HARKNESS Rosert A. WEAVER 
GROVER HIGGINS Mrs. Winpsor T. WHITE 
D. WIsE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Loutse G. SCHROEDER 
Editorial Assistant Sttvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Cashier CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary Emeritus I. T. Frary 
In Charge of Membership EpitH Burrous 
In Charge of Publicity MARIE KIRKWooD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop Marte E. Lutz 
In Charge of Photograph Shop RICHARD GopFREY 
Superintendent of Buildings JoHN W. McCase 

Assistant Superintendent JoSEPH J. KRAYNAK 


LIBRARY 

NELL G. SILL 
Assistant Librarian ELLA TALLMAN 
Reference Assistant ELTA ALBAUGH 
-Cataloguer CHARLOTTE VAN DER VEER 


Librarian 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.FooTe 
Asst. Cur. of Classical Art SILVIA WUNDERLICH 
Curator of Textiles GERTRUDE UNDERHILL 
Curator of Far Eastern Art Howarp HOo.tis 
Curator of Near Eastern Art HoOwarp 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings LouISE BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 
Curator of Musical Arts WALTER BLODGETT 
Curator of Education THOMAS MUNRO 
Assoc. Curator Emeritus Louise M. DuNN 
Administrative Supervisor MARGARET BROWN 
Supervisor of Children’s Classes ‘en 
Dorotuy VANLOOzZEN 
In Charge of Circulating Exhibits 
RutH F. RUGGLES 
Supervisors: GEORGE D. CULLER, LAuRAC. LEE, 
MARGARET FAIRBANKS MARCUS, MARGUERITE 
MUNGER 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times, 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m. and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

SALES DESK 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 

Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 


Full particulars may be had upon request. 


$500,000 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 


ae . 
250,000 
100,000 
25,000 
10,000 
5,000 
1,000 
500 
100 
100 


